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of their creator has undoubtedly militated against a just appraise-
ment of his novels. When Congreve told Voltaire that he wished
to be visited, not as a writer, but as a private gentleman, Voltaire
replied that if Congreve had been merely a private gentleman, he
would not have troubled him with a visit; no man, who has
claimed the public attention for work of his creation, can
reasonably expect that the curiosity he has himself aroused shall
not extend to his work's creator. True criticism must always be
constructive; the critic who seeks simply to destroy, injures the
object of his criticism immeasurably less than he insults his own
intelligence; the true critic approaches his task in a spirit of
appreciation, seeking to understand the intentions of the creative
artist and to sympathise with the motives of his inspiration,
thus virtually attempting to view the creation as its creator
conceived it in imagination, and so enabling himself to measure
the extent of success in achieving the conception. Hence
biography supplies, if not an essential, certainly an illuminating
complement to criticism, and the creative artist who screens his
personality from scrutiny cannot grumble if his critics fail to
assess fairly the merits of his works.

Lacking information concerning Merriman's habits of thought
and study, it is impossible to trace the intellectual development
leading to the writing of Toung Mistley, but obviously his
influences were French, and he had gone direct to Flaubert,
Maupassant, and de Goncourt, without passing, like George
Moore, through a phase of devotion to the naturalism of Zola.
With all its looseness of construction and such clumsiness,
characteristic of the beginner, as the introduction of the story's
protagonists in hurried and undramatic procession through
the opening chapters, like the members of a touring cricket team
at a royal presentation, Toung Mtstfey shows a striving for
cohesion, for rejection of all elements superfluous to the plot,
which amounted almost to innovation as early as 1888.

This cohesion, simplicity and shapeliness of design, which has
become the first principle of the modern novel, was clearly
Merriman's primary objective, and his success in its achievement
marks Mm as a pioneer in the novePs transition from Victorian
shapelessness to modern conformity. Like Weyraaa, he suffered